Transnational Identity
within the Global
Culture of
Consumerism:

Rescuing Liminal
Space

As the alarm sounds, we step out of our
comfortable beds to get ready for the day.
We move from the bedroom to the
bathroom, and then to the kitchen, where
we can take a couple of minutes to enjoy a
nice cup of coffee. We look at the clock and
realize those minutes have already expired,
and we need to get out of the door so we
can make it to work on time. Upon arrival to
the office building, we enter the lobby. You
step into that lobby, and very little of the
environment has changed from the workday
before. The lobby space that you move
through does not offer any novelty or
uniqueness for your eyes and senses to
engage. Outside, cars are moving, people
are walking, billboards are being replaced;
yet the lobby you inhabit, in spite of the
sunlight and the seasons, is usually
unchanged. My discussion is not about a
lobby, but about most spaces that we
inhabit. Spaces often lack opportunities for
changeability and transformations. They
engender a certain loss of spatial awareness
and lead people to find other ways of
experiencing spatial spontaneity and
uniqueness. For instance, when one travels
to other countries, one tries to experience a
new space and a new culture. While
traveling, we are willing to be displaced
from what we are accustomed; we are
searching for - and consuming -
displacement. My displacement occurred
when [ moved from my homeland of Brazil
to the United States. Not sharing the same
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territory with which | dentify my cultural
ethnicity, allowed me to truly understand
my culture. Indeed, my own transmigration
and sense of dislocation is what prompted
my interest in liminal spaces.

Liminal spaces, or spaces of in-between, are
defined as places of transitions and
transformation, in-between cultures, states
of mind and built entities; wherein, one
would be temporarily confiscated from their
“comfort zone”, or displaced. Is it possible
to consider the dislocation from a comfort
level with respect to architectural space
making? Architecture is a noun usually
bound to structure and control, I will explore
the constructive aspects of displacement, of
the spaces in-between. Displacement is
usually tied to a political matter, such as
Diaspora, which the consequence can be the
marginalization of individuals and
communities. However, displacement can
also generate great prospects to both a
person and a group of people. Although it is
more comforting to be in control and to
follow a routine, it is by enduring new rituals
that we evolve and activate creative
ramifications. Furthermore, through this
temporary “removal” offered by
displacement, there are prospects for a
spatial desire to be more aware of
transitional points and active experiences.

The rescue of Iliminal spaces is an
exploration of proactive displacement.
Through the lens of liminality and its
significance in the field of anthropology,
geography and architecture, and its social-
psychological panorama with respect to
transmigration, individual and collective
identity, I will address liminality as it relates
to the macro culture of consumensm. To
understand liminal space | reference the
work of Victor Turmer, Edward W. Soja and
Catherine Smith, and explore two case
studies within the environment where the
culture of consumerism transpires: the

marketplace.
Liminal Space

Transmigration, or the act of passing from
one country to another, or oneé culture to
another has allowed me, in moving from
Brazii to the United States, to obtain
consciousness of my inner culture, my
dentity. In The Ritual Process, cultural



anthropologist Victor Turner defines the
negotiation of identity in three stages:
separation, liminality, and reintegration'.
Liminality, the temporal phase, is the
transition from the former state to the
upcoming condition. Globalization has faded
cultural boundaries - not political ones -
therefore, fading the presence of liminal
space. In this circumstance, we should
consider architecture as a medium to
pronounce the existence of liminal spaces
within locality through proactive
displacement.

The common definition regarding the term
liminality is: “in-between” - in between
boundaries; geographical or psychological.
However, when translating the concept of
liminality to architecture, solely considering
the “in-between” might be too broad of a
concept. For example, in-between buildings,
streets, sidewalks, passageways, or in
between rooms, and circulations? The
reference to the ‘in-betweeness’ implies a
certainty in the presence of an absence,
suggesting a defined and somehow constant
condition. However, when Turner describes
liminality, “"in-between” does not seem to be
a constant or linear state, there is a
negotiation of space and place, a process of
assimilation that is everything but linear. As
described by Turner, the linear process may
be defined as "“liminoid”, a process that is
very similar to the “liminal”; however, there
IS an absence of a crisis, which I refer to as
displacement, change and transformation.
For example, passageways could be
considered a form of liminal space, as they
connect the participants from one point to
another. Even though a passageway’s
temporal nature is explicit, I would argue
that the temporality is more pertinent to the
user, than to the physical attributes of the
space itself. Similarly, consider again the
office lobby and the sense of predictability in
that space. My inquiry explores liminal
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space as a combination of the temporal
qualities of a physical space and the
participant’s interaction with that space
based on his/her background, perception,
and context. I refer to context as the
boundaries of place, subject to the demands
of the participant based on political, socio-
economic and/or personal need. This
combination of physical space and the
participants involvement and experience,
which 1s in constant flux, suggests, as
architect Catherine Smith explains is a
“transitional space, neither one place nor
another; rather a Thirdspace’™.

Postmodern political geographer, Dr.
Edward Soja, also explores Thirdspace. His
analysis goes beyond Smith’s definition, as
an exploration of human geography. Similar
to Henri Lefebvre's ideas on Lived space,
and prior to Smith s definition, Soja tries to
break the simplified dichotomy of the real
versus imagined geographies by introducing
a third category of space: Thirdspace. This
third category is a supplement to Firstspace
and Secondspace. Firstspace is defined as
the real and objective space, the primary
text of the geographer, the "“directly-
experienced world of empirically measurable
and mappable phenomena”.” While
Secondspace is the imagined and
subjective, the geographer’s major ideation
and ideological discourse, "it concentrates
on and explores more cognitive, conceptual,
and symbolic worlds”." By suggesting this
spatial trialectics, Soja defines “Thirdspace”
as being “ a starting point for new and
different explorations that can move beyond
the “third term” in a constant search for
other spaces; and still more to come™. Soja
defines these three elements as
interdependent, which emphasizes my
following hypothesis: if the sense of spatial
monotony in  Firstspace weakens or
eliminates the existence of Secondspace,
and vice-versa, there will be no Thirdspace.



THE
TRIALECTICS
OF
SPATIALITY

Figure 1. The Trialectics of Spatiality. A
hybrid of Lefebvre and Soja’s ideas of
space. Source: Read, p.18 2000 (image
hybrid by author).

In our everyday experiences, we do not
consciously define spaces - those real
(tangible space) and imagined (intangible)
geographies we inhabit as Firstspace and
Secondspace. However, while physically
inhabiting space (Firstspace), our
background will allow us to interpret that
space (Secondspace) and Thirdspace would
be the pinnacle of inhabiting and
interpreting a space, the site where both
real and imaginary geographies are fully
experienced. Predictability of Firstspace
might cause a numbing of Secondspace.
Consequently, there would be no prospects
of development of Thirdspace. The rescue of
liminal spaces, through displacement, would
allow for a rupture in the dullness of
Firstspace and an activation of
Secondspace. Therefore, by taking people
out of their spatial routine and letting them
experience liminal spaces, their senses
would be motivated to be cognizant of their
spatial drifting.

This sense of displacement, based on the
crisis of experiencing liminal space would
create a proactive tension between
participant-environment, environment-
participant, participant-participant. In Hilde
Heynen and Andre Loeckx'’s article, "Scenes
of Ambivalence: Concluding Remarks on
Architectural Patterns of Displacement”,
they classify opportunities for displacement
in the architectural realm in three
categories: as a receptacle, an instrument,
and a staging for displacement.”
Architecture as a receptacle falls into the
participant-environment negotiation,
becoming a "medium that represents and
manifests social and cultural changes that
occur in conditions of displacement”.” As an
instrument, relating to the relationship
environment-participant, it is "a spatial tool
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for the reqgulation of behavior and the
disciplining of the body”." Finally, as staging,
there is an interaction between the
participants and also a connection of the
participant with himself or herself. In
staging, there is “a theatrical space of
negotiation, where patterns of behavior lose
their self-evidence, enhancing modes of
self-reflection and self-awareness”.” These
three categories can exist simultaneously or
independently. In all categories, whether
working simultaneously or not, there is a
strong sense of connection with space and
identity (collective and individual), therefore
culture.

Globalization has not only faded boundaries,
but also due to its economic nature, it has
produced a new culture: consumerism - the
excess of consumption. The macro culture
of consumerism triggers a mystification of
the ethnic meaning of culture. People
experience culture through commodities - in
part, because they are in their "comfort
zone”. Yet, consumers buy products
because there is a necessity to please their
alter egos'’, ascribing the label of a product
to the power of identity. However, the
power of identity is experienced through
human interaction and cultural exchange
that is emphasized with the transition
between geographic, interpersonal, and
cultural boundaries. In the global market,
there seems to be a shift from experiencing
boundaries to experiencing commodities (or
products). People are constantly searching
for novelty through products, which is a
major symptom of consumerism and the
global capitalist economy. There is always a
new product launched, or a new trend that
consumers want to follow. Consumers
obtain new products not only to please their
alter egos, but also to break their routines
and nourish their imaginary geographies
(Secondspace). There is a psychological
replacement that follows the acquisition of a
product and the act of pleasing the ego. The
consumer’'s post purchase experience Is
classified as “liminoid” (absence of a crisis).
This demand for novelty and change
suggest opportunities for liminal space, a
more pronounced displacement for the
participant in areas of commerce,
particularly the marketplace.

Liminal spaces in the marketplace are a
device to revive imaginary geographies that
goes beyond the liminoid experience of
consumption and acquisition of a product.
This revival, by means of proactive



however, the contrast of the bright colors to
the deteriorated context allows for the
heavy masonry townhouses to lighten up
the environment by changing the rhythm on
the color palette of the neighborhood. Even
though shopping might be an ordinary
experience, marketplaces that depict these
contrasts might be able to bring participants
an out of the ordinary experience and create
the sense of awareness and cultural
exchange for all market participants. The
storefronts can be characterized as the
private elements, market house as the
semi-public and the alleys and the
temporary structures of the farmers
markets as public spaces.

Jungle Jim s

United States .

Figure 3. Jungle Jim’s location, Greater
Cincinnati. Source: Google Maps (image
overlay by author).

Located in the greater Cincinnati area in the
suburb of Fairfield, Jungle Jim’s is a great
attraction as it is considered one of the
largest international markets in the region -
meaning retailer of imported goods. Jungle
Jim’s is a grocery store similar to many
other grocery stores in the United States;
however, Jungle Jim’s not only imports
goods from global distributors, but also
attempts to bring a theme park scenery to
the store, what they call “attractions”. The
store is basically a big box with many
departments inside, but I would address it
as a solely private space. Adjacent to the
International market extraordinaire, there is
a strip mall offering the consumers more
opportunities of retailing and dining.
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Interestingly enough, they are also extra
private spaces; however, Jungle Jim’'s is
trying to recreate an “urban facade” that
sells a public identity.

Now, I would like to compare these two
environments based on transitions,
temporality and spontaneity. Given that
they are characteristics that enhance
possibilities of the development of liminal
space. Also, these features could be
translated to the environment considering
architecture as a receptacle, as an
instrument and also as a stage for
displacement.

Transitions

Spatial sequences and transitions are great
contributors to the experiencing of a space.
Findlay Market and its range of structures
and its diverse natures (public, semi public
and private) allow for more transitions.
Navigating trough Findlay market allows you
to experience a sequence of open and
enclosed spaces, a different set of scales
from the more monumental scale present in
the entrance portals and access roads to the
human scale of the booths in the market
and the pedestrian alley. On the other hand,
Jungle Jim’s does not offer many, if any
transitions for its users - the transitions in
Jungle Jim’s are superficial. As soon as you
start to navigate the space, its lack of
transitions turns it into a predictable and
ordinary environment. You park In an
expansive hard-surface parking lot. You
enter the store through glass front
entrances. There is no mystery and no
sense of discovery, as you relocate from
your car, which defines a private space, you
are thrown in the sea of asphalt of a parking
lot, and enter another private (controlled)
space. By contrast, while in Findlay Market
you get a chance to navigate for a block in
Over the Rhine until you reach the market.
In Jungle Jim’s, you are in a sea of asphalt,
not being encouraged to engage with
others. The experience you get from walking
from the parking lots of Findlay to the
Market House already makes a significant
difference on the mindset of the participant.
Architecture as in instrument of
displacement (environment-participant) in
this case, has a strong impact on the
participants in the procession from the
parking lot to Findlay Market. Through the
contrasts, there is a rupture in the
monotony of the surroundings; therefore,
with an increase and strengthen of



transitions, the participant becomes aware
of his/her environment. By awakening
his/her awareness, the participant starts to
temporally belong to that environment.
According to Australian architect Catherine
Smith, the concept of liminality is present in
many art installations, involving user
participation that tries to explore different
patterns for a daily life.'' In other words, the
concept brings to the user an out of the
ordinary experience. The concept of
liminality is perhaps more likely to be found
or more visibly pronounced in art
installations due to its scale. It becomes
more manageable to deal with transitions
and user participation when you are dealing
with a smaller scale. Findlay Market is not
only smaller in scale than Jungle Jim’s but it
IS also an urban public market. The fact that
the Findlay Market attracts people from the
suburbs into the city, support Smiths idea of
people trying to explore a different pattern
for their daily activities.

Figure 4. Findlay Market, Over The Rhine,
Cincinnati. Source: Author.
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Figure 5. Jungle Jim’s, Fairfield, Cincinnati.
Source: Author.

Spanish  architecture historian Beatriz
Colomina states that "the way we talk about
architecture is always organized by the way
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we think about boundaries” and “throughout
this century, this disturbance of boundaries
has often been understood as a threat to
identity, a loss of self”.'* When disturbance
and blur are not allowed by the organized
and controlled environment, a theft of
liminal space occurs. The triumph of reason
has left no space for imagination or
expression.””  Disturbed and  blurred
boundaries might enrich identities rather
than risk it.

Temporality and Spontaneity

Catherine Smith also proposes that the
temporality suggested in liminal spaces can
be achieved in architecture by not letting
the user have a singular view of the space.'
However, it is a real challenge in
architecture to create more than one view of
an object that requires structure, which
already implies stability and unit. Smith
continues her discussion regarding the
preliminary exploration in liminal praxis of
how human interactions are defined by
commenting that such interactions are a
response to the framework established by
the architect.” How do we, architects,
challenge structures without compromising
safety, constructability, and scale?
Considering architecture as a stage for
displacement, and the possibility of
maneuvering the sense of reference of the
participant in a space, and occasionally
shifting this reference, may be a suitable
device.

An additional option I1s to consider a
combination of a primary and secondary
architectural structure. The primary would
provide the safety, while the secondary
would be flexible and be activated by
participants. This would allow a space to be
a receptacle of displacement (participant-
environment), to be constantly changing,
allowing participants to express their
identity, therefore altering perceptions of
Secondspace, while editing Firstspace and
encouraging others to have a new spatial
perception (environment-participant).

Similar to the art installations discussed by
Smith, the Situationists were an art
movement circa 1960 that wanted to break
the patterns of daily life (Situationist
International). Architectural historian Simon
Sadler writes, "Situationists promised that
their architecture would one day
revolutionize everyday life and release the
ordinary citizen into a world of experiment,
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anarchy, and play.” The Situationists
were reacting against the rationality and
predictability of Modernism by creating
interventions in the city and mapping those
through psychographic maps - subjective
and objective analysis. They were reacting
against not only the rational ideas of
modernism but also capitalism. They
expected that “constructed situations would
be ephemeral, without a future,
passageways, synthesis of those sublime
moments when a combination of
environment and people produces a
transcendent and revolutionary
consciousness”.'” However, the Situationists
did not address boundaries with respect to
their psychographic maps. They were
sensitive to great spaces for cultural
exchange: “"The transition zone of Paris”, a
place not only of commercial exchange, but
also of “social deterioration, acculturation,
(and a) mixing of populations which is the
favorable environment for cultural
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exchange”.

Marketplaces, by their very nature, blend

different cultures. If they are not
continuously adapting, they will prohibit
interaction between participants. The

concept of a marketplace fulfills the
possibility for spontaneity that characterizes
liminality. Looking again at the two
examples, Findlay Market presents a much
richer experience because of its location,
spatial sequence and range of activities than
Jungle Jim’s. The private nature of Jungle
Jim’s and its excessive control limits the
user to have an "“out of the ordinary”
experience through a scenery that is static
and superficial. As we focus on both of these
places, we try to take the user to an out of
the ordinary experience, but neither of them
truly blurs boundaries on a constant basis
by proportioning a sense of dislocation. In
other words, while both of these places offer
some hints of liminal space, their nature is
liminoid. There is no presence of a crisis,
therefore, the lack of local transformations
prevents the “activation” of Secondspace,
and the development of liminal space.

Considering the meaning of liminality per
se, and the temporality of the concept it
would translate to architecture as ever
changing spaces. We do know that spaces
are constantly changing over time, however,
the time frame is usually extensive, not
letting the participants experience dramatic
changes as well as be active in these spatial
alterations. Dramatic changes in ones
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environment would cause a sense of spatial
awareness.

There will always be a necessity of structure
to provide stability, therefore safety. As
architects, we have to search for creative
ways to break singular views of space,
without compromising the participant’s
safety and well-being. Considering proactive
displacement as a medium of removing
participants from their routines and
engaging them to their environment
(Firstspace) would awake their perceptions
(Secondspace), and finally inaugurate
possibilities in Thirdspace, therefore, liminal
spaces.

Precisely, liminality should be the concept
for creating true culturally diverse spaces,
where people are in fact involved with the
space, participating in activities and
socializing, and experiencing the space by
transitions and spontaneity rather than by a
pre-determined set of architectural controls.
Liminal spaces are beneficial for enhancing
interaction between a diverse group of
people, contributing not only for
opportunities of true acculturation, but also
in the development of more critical
consumers. The alliance of liminality and
architecture, or the rescue of liminal spaces,
may be a device of conscious activation In
the design process.
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HIGH LINE MAP/INYO

The Hgh Line 13 located on Manhattany West Sude

It runs from Gansevoort Street in the Meatpackng
strct 1O Mth Street. between 10th and Ith Avenues
Secthon | of the High Line. winch opened 1o the put
on june 9 2009 rums from Gansevoort Street to 20th
Street

For park information, please call the High Line
Information Line (211) S00-6035%

HOURS
The High Line is open from 700 AM to 10000 PM daily

ACCESS
Access 1O the High Line is possible via any of the

follow INE ACCess poInts

Gansevoort Street

Mth Street (Elevator access late summer 2009)
I&6th Street (Elevator access)

I8th Street

J0th Street

The Hrgh Line 13 fu”; wheelchair accesuble
Elevators are located at Mth Street and 16th Street

in the event the High Line reaches capacity, you may
be asked to enter via the Gonsevoort Street stoirs (or
I6th Street elevator f you need elevoror servic ¢ OnNly
to ensure public safety and the safety of the park
itself

GETTING TO THE HIGH LINE
The ngh Line can be reached via the f{}“{}ﬁiﬁﬂ
methods of public transportation

SUBWAY

L to 8th Avenue,

A/C/E to Mth Street; C/E to 23rd Street

I/2/3 to Mth Street | to 18th Street or 23rd Street

BUS
MIl to Washington Street or 9th Avenue

Mi4 to th Avenue M2 to 10th Avenue
M34 to 10th Avenue

TENTH AVE

PARK RULES PROMIBIT

« Walking on radl tracks, gravel or plants

* Picking flowers or plants

» Throwing objects

. Sl'l‘rm‘ on ralings or cmbing on any part of
the High Line

o Bicycles. skateboarding, skating. and recreatonal
scooters (wheelchairs, mobiity scooters, and
strollers are permutted)

e Performances or amplihed sound. except by permat

o Solicrtanon

o Commercial activity, except by permut

o Littening

e Obstructing entrances Or paths

* Drinlang alcohol

* Feeding Derds Or sQuarrets

DOGS NOT PERMITTED

Dogs are currently not allowed on the High Line Oue
to the limited area of the pathways and the fragility of
the new plantings







MORPHOLOGY+ TYPOLOGY STUDIES
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Encompassing the
South Branch Chicago
River Through Liminal

Space

[automaton_com.dwell
desigh addendum]

INTRODUCTION

The written portion of my thesis explored
liminal space focusing on issues of
transnational identity, displacement and
thirdspace. The paper explored ways to
activate liminal space mostly in commercial
buildings and environments [in the Cininnati
area]. Following comments from Paul Lukez,
the guest reviewer, I decided to explore
liminal space as a transitional space. Also, I
decided that I wouldn’t be “rescuing” liminal
space, but rather, “highlighting” liminal
space.

My question at the end of the written
portion was: How does liminality translate to
the built environment?

SITE SELECTION

I was looking for a city close in proximity to
Cincinnati that was diverse in culture and
comprised a good collection of ethnic

neighborhoods. As a result, I started to look
for sites in Chicago, Illinois.

After a visit to Chicago, and experiencing
the ethnic neighborhoods, I chose to explore
three sites in more depth.

1- The Loop

Encompassing the South Branch Chicago River

Trough Liminal Space

2- Medical District [North-West Pilsen]
3- The Arts District [East Pilsen]

The Loop

Specifically, my focus was on the
surroundings of N. Michigan Avenue and
Columbus Drive.

Downtown Chicago is diverse by nature and

presents great opportunities by the Chicago
River.

Medical District

A mix of Hispanic and African American
neighborhood, with a lot of deteriorated
housing complexes and Big Box stores. In
addition, this area contains the main
hospitals that serve the city. This location
presented cultural possibilities and also
assorted uses.

Arts District

Concentrated and more pronounced on
Halsted Street, a model for the working and
Iving. This neighborhood is adjacent to a
Hispanic neighborhood and contains many
art galleries, lofts, and alleys that were
converted into private gardens.

The Loop was a very interesting site, and
my intent was to create a pedestrian
oriented transitional space. More specific,
my initial thought was to create a
pedestrian bridge with commercial activities,
similar to Ponte Vecchio in Florence.
However, the more I analyzed the Pilsen
area, the more involved and interested I
was, not only because of its rich cultural
nature, but also because of its need for
redevelopment.

After analyzing the three selected locations,
I decided to pursue a fourth one. In fact,
this location is still in Pilsen: however, it is
located in the south of Pilsen: The Industrial
Corridor [South Branch of the Chicago
River].

This area is being used on the edge of the
river, but there are many buildings [ mostly
warehouses] available on the edge parallel
to Cermak Road.

I understand that the industry is located by
the River for transportation matters. In fact
a large portion of the River, also known as
the South Branch, was artificially built circa
1900 to create a diversion of the Chicago
River, changing its flow. This portion of the
River is also known as Chicago Sanitary and
Ship Canal [only treated sewage reaches the
river]. The River is still used for
transportation, but traffic is not as intense.



The railroad system serves as the major
distribution, but the South Branch of the
Chicago River is still important, since it is a
great connection to the Mississippi River.
Yet, without forgetting its importance in
transportation and history of the city, I still
believe that in the 21°" century we should
revisit the concept of the Industrial corridor,
and try to enrich its use while encouraging
sustainable industries to take it over.
Moreover, the portion of the industrial
corridor on which I started to focus, was in
between Pilsen, Chinatown and Bridgeport.
However, the massive presence of the
industrial corridor was not allowing these
neighborhoods to connect and engage.

All these traits led me to choose my fourth
location; the Industrial Corridor along the
South Branch Chicago River [More specific,
the parcels along the intersection of Halsted
Street and Cermak Road.]

The city has clearly been trying to
encourage the development of this area by
categorizing it as an Empowerment Zone
and also let it be a part of the Tax
Increment Financing [TIF] neighborhoods.

SELECTED SITE DIAGNOSIS

The SBCR site [South Branch Chicago River]
was a big void in the city, segregating
neighborhoods. This “void” isn't a friendly
space that encourages pedestrian use.
There are two vast and dense residential
neighborhoods in each side of the River,
currently separated by the Industrial
corridor. This scenario is a great example of
the lack of transitional space.

In addition, the city of Chicago has
attempted to be sustainable. Is it really
sustainable to be using the River solely for
transportation?

Can the River be further explored? How can
we diminish the “void” currently imposed by
the Industrial Corridor?

Exploring answers for these questions were
the first step in the design process and the
starting point of developing a program.

PROGRAM

Developing the right program was one of
the first important strategies on mitigating
the void imposed by the Industrial Corridor.
The need to create a transitional zone in-
between the industrial and the residential
zone was the first piece to be addressed. A
commercial use would be appropriate for
creating a transitional space.

Encompassing the South Branch Chicago River

Trough Liminal Space

Secondly, the need to diminish the “void”
could be fulfilled by the implementation of
mixed use focal points. Mixed use would
allow a density increase through housing,
and would also allow for a bond with the
new suggested commercial zone. This
density increase would allow for
permeability in the industrial corridor. As a
result, a more pronounced connection in
between the neighborhoods of Pilsen,
Bridgeport and Chinatown.

Finally, it is integral to create public space
[recreational and commercial] that would
attract people outside of the Pilsen radius.

In summary:

-Linear Transitional Commercial
-Mixed use focal points
-Recreational

Also, it is important to reinforce that in my
very first study, I analyzed relocating the
entire industrial corridor. However,
regarding the historic aspect of the Ship and
Sanitary Canal, and its current activities, I
opted to keep the industrial use. The
program would entail a decrease in the area
of industrial use, but not deny it.

The different land uses has a great potential
on enhancing the experience of transitional
spaces.

With this program in mind
automaton_com.dwell was born. This
master plan would be implemented in many
phases. The first phase of
automaton_com.dwell, which I explore
further on the thesis design, is called Park
DenCiudad [and analogy of Park+Density
and City in Spanish language].

Park DenCiudad

As the first mixed use project to be
implemented, Park DenCiudad’s program
had to be meticulously developed, specially
the housing portion. My intent was to have
several housing densities in the complex,
which would diversify the residents. The
different densities would also allow for
inviting current residents of the Pilsen
neighborhood to move in [lower-income, ]
but also attract new residents to the area.
Along with the different densities, I suggest
the development to offer both ownership
and lease.

Fixed commercial: should offer enough
square footage to create a lively space that
would offer convenience to the three
surrounding neighborhoods.



Flexible commercal should offer » space
that would aliow the Tarmers market 10 take

place in 3l seasons, performance space, and
#is0 & place that would hold cCivic activities.

Recreational activities such as. barbecue
area, playground, dog park, soccer fields
urban agriculture, skate park, bike parking.

In addition, support program such as
restrooms and lockerooms.

For a more detalled description of the

program and sugre footgae, please see
Hlustrations sttached 1o this document.

The placement of the building on the site
was carefully planned and intended to break
the “wall” feel created by the townhouses on
Halsted's spatial sequence. By offsetting the
buliding closer to the neighbor parcels,
instead of Malsted Street, it allowed for an
opening and a change in the rhythm of the
Haisted spatial sequence, highlighting the
transitional space of my intervention,

The ground level hosts 75% of the
commercial area of the development
[ParkDenCiudad). The Commercial space is
comprised in a pedestrian street [Galeria
typology ] that is an extension of Peoria
Street. Sinuous lines are supposed to slowly
reveal the space, creating a sense of spatial
awareness, and an experience similar to an
“Egyptian Bazaar®. The commercial space
extends 10 & mezzanine that counts for the
remaining 25% of commercial activities.
This commercial “Gallery™ has several voids
1o create a visual connection to the housing
above, creating a “spontaneous urban
theater . ”

The Reration | chose to pursue with the
housing was the three separate blocks. This
allowed me to clarify the gifferent densities
and also have more sun light exposure on
the south facade. Beyond sun exposure, |
wWas able to increase the cnematic views of
downtown Chicago [a major real estate
seller] by raising the high density block on
By changing the angies of the housing
blocks, | was able to get more direct
sunlight in the spaces in between. The
spaces in between are extremely important
because they enhance the interaction on the
residents from different blocks and they also
highlight kiminal [transitional] spaces.
Park DenCiudad would connect to the macro
master plan of automaton_com. dwell

GREEN BAND

The Green Band runs paraliel to the
industrial cormidor [along Cermak Road ),
sustaining leasable commercial space on the
bottom, and a linear park on top (22" above
ground level]. The commercal space would
st permit access to the industrial parcels,
while the park on top would allow for a
continuous walk. This walk would have a
nice rhythm throughout, iIncCreasing its
activities when reaching density focal points

[mix use developments).

The green band would disintegrate into a
canopy system that embraces the site of
Park DenCiudad creating weather protection
and also a buffer system to reduce the noise
from Dan Ryan Expressway, which is
adjacent to the East portion site.

STRUCTURE and CLADDING

| opted to use concrete as my main
structure. The main reason for this choice
was to facilitate issues with bullding codes
In Mixed use projects and, also, because of
its great capacity in compression, durability
and longevity.

The cdadding of the commercial space is 3
transparent curtain wall system. This would
allow for more visibility of the commercial
displays from not only pedestrians, but also
vehicular traffic of Haisted Street.

The cladding of the housing blacks is a very
interesting feature. The East and West
facades of the blocks are covered by a
metals skin, representing the dentity of the
industnial corridor, and abstraction of a
container. The north and south facades are
frame the space in between, rather than
defining the solid volume.

COMMENTS FROM FINAL
PRESENTATION

~  The sunk flex space should have a
canopy of its own, providing full
protection for the pubiic from the
aggressive Chucagoan winters.

~  Implement more soft surfaces on
the extension of the Fliexible space
on ground level.

»  Canopy could De & walkable surface.

Redesigrng the existing bridge with

the same cesign language of my

project, or create adotonal
pedestrian broges.




CONCLUSION

Liminality is such an intangible event that
triggered a big challenge to me as a
designer in order to make it “tangible”. My
site selection and analysis played a crucial
role in the translation of such an abstract
concept into the built environment. In my
paper, I relate liminality to a stage of crisis.
Based on this concept, I made my site
selection in a place that was screaming for
help and redevelopment [empowerment
zone and TIF]. Spaces of crisis are full of
opportunities.

Beyond mitigating the lack of transitions on
an urban scale, I wanted to address the
transition between two ethnic
neighborhoods: Pilsen and Chinatown, by
creating a place that flows, an inviting place
that would encourage people to navigate
through connecting the neighborhoods.

In the architectural scale, a place where
people would interact, observe and be
observed. In addition, liminal space
waspronounced on a sequence of
transitional spaces in between different
housing densities and different uses.

Encompassing the South Branch Chicago River
Trough Liminal Space





