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Libraries are NOT Neutral

Library of Congress Reading Room

\ LS B0
A \\\"? 2
\

A —- GENERAL WORKS

B — PHILOSOPHY.
PSYCHOLOGY. RELIGION

C -- AUXILIARY SCIENCES OF
HISTORY

D -- HISTORY: GENERAL AND
OLD WORLD

E - HISTORY: AMERICA
F —-HISTORY: AMERICA

G -- GEOGRAPHY.
ANTHROPOLOGY.
RECREATION

H -- SOCIAL SCIENCES
J = POLITICAL SCIENCE
K- LAW

https://en.wikipedia.org/wiki/Library_of Congress#/media/File:LOC_Main_Reading_Room_Highsmith.jpg

https://libanswers.middlesex.mass.edu/faq/85519

Library of Congress Classification

LIBRARY OF CONGRESS
CLASSIFICATION OUTLINE

L-- EDUCATION

M -- MUSIC AND BOOKS ON
MUSIC

N -- FINE ARTS

P -- LANGUAGE AND
LITERATURE

Q -- SCIENCE

R - MEDICINE

S -- AGRICULTURE

T - TECHNOLOGY

U -- MILITARY SCIENCE
V -- NAVAL SCIENCE

Z - LIBRARY SCIENCE
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https://uwm.edu/news/hope-olson-awarded-2017-margaret-mann-citation/
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* Universality
* Hierarchy
* Binary Relationships
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Universality
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SUBJECT
HEADINGS

LIBRARY OF CONGRESS
SUBJECT

HEADINGS g " 2
P— .N

iy~ — =
HEADINGS

9

:

https://sites.dartmouth.edu/library/2016/03/25/library-of-congress-to-remove-the-subject-heading-
illegal-aliens/

“The white, male,
Eurocentric, Christian,
heterosexual, able-bodied,
bourgeois presence is
labelled the mainstream
and, hence, universal from
which all elseisa
deviation.”

1. Hope A. Olson, “The Feminist and the Emperor’s New Clothes: Feminist Deconstruction as a
Critical Methodology for Library and Information Studies,” Library and Information Science
Research 19 no. 2 (1997): 183, https://doi.org/ 10.1016/50740-8188(97)90042-6.
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Bias in the LCC Fine Arts (N) Range:
Primitive

1. Africa : land of spirits / curators: Ezio Bassani, Lorenz Homberger, Gigi
Pezzoli, and Claudia Zevi ; edited by Claudia Zevi ; with the contribution of
Gigi Pezzoli ; texts by Ezio Bassani [and seven others]

Milano : 24 ORE Cultura S.r.l., 2015 349 pages : illustrations (some color), map ; 32 cm Language: English
Subjects: Art, African -- Exhibitions; Sculpture, African -- Exhibitions; Sculpture, Black -- Exhibitions; Wood
sculpture -- Exhibitions; Wood-carving -- Africa -- Exhibitions; Masks -- Africa -- ExbHettions,

delle culture (Milan, Italy) -- Exhibitions

Request Item
Location Call No.

ArtArch Folio N7391.65 .A362 2015 AVAILABLE




Hierarchy

Fine Arts (N)

|

Architecture (NA)

|

Special classes of buildings (INA4100-8480)

Classed by use (NA4170-8480)

Public buildings (NA4170-7020)

Religious architecture (NA4590-5621)
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Bias in the LCC Fine Arts (N) Range

LIBRARY OF CONGRESS CLASSIFICATION OUTLINE

& CLASS N - FINE ARTS

~

(Click each subclass for details)

Subclass N Visual arts

Subclass NA Architecture

Subclass NB Sculpture

Subclass NC Drawing. Design. lllustration
Subclass ND Painting

Subclass NE Print media

Subclass NK Decorative arts

Subclass NX Arts in general

https://www.loc.gov/aba/cataloging/classification/lcco/lcco_n.pdf



Bias in the LCC Fine Arts (N) Range

Subclass NK

NK1-(9990) Decorative arts

NK1-570
NK600-806

NK1135-1149.5

NK1160-1590
NK1160-1174
NK1175-(1498)
NK1505-1535
NK1548-1590
NK1648-1678
NK1700-2195
NK1700-2138

NK2140-2180
NK2190-2192
NK2200-2750
NK2775-2898
NK2975-3049

NK3175-3296.3
NK3375-3496.3

NK 3600-(9990)
NK3700-4695
NK4700-4890
NK5100-5440
NK5500-6060
NK6400-8459

NK8800-9505.5

NK9600-9955

General
History
Arts and crafts movement
Decoration and ornament. Design
General
History
General works
Special subjects for design
Religious art
Interior decoration. House decoration
General. History, etc.
Including special rooms
Decorative painting
Church decoration
Furniture
Rugs and carpets
Tapestries
Upholstery. Drapery
Wallpapers
Other arts and art industries
Ceramics
Costume
Glass
Glyptic arts
Metalwork
Textiles
Woodwork

https://www.loc.gov/aba/cataloging/classification/lcco/lcco_n.pdf

NK 3600-(9990)
NK3700-4695
NK4700-4890
NK5100-5440

NK5500-6060
NK6400-8459
NK8800-9505.5
NK9600-9955

Other arts and art industries

Ceramics
Costume
Glass
Glyptic arts
Metalwork
Textiles
Woodwork




Bias in the LCC Fine Arts (N) Range

Subclass TT

TT1-999 Handicrafts. Arts and crafts
TT161-170.7 Manual training. School shops
TT174-176 Articles for children
TT180-200 Woodworking. Furniture making. Upholstering
1T7T201-203 Lathework. Turning
1T205-267 Metalworking
TT300-382.8 Painting. Wood finishing
TT387-410 Soft home furnishings
TT490-695 Clothing manufacture. Dressmaking. Tailoring
1T697-927 Home arts. Homecrafts

Including sewing, embroidery, decorative crafts
TT950-979 Hairdressing. Beauty culture. Barbers' work
TT980-999 Laundry work

https://www.loc.gov/aba/cataloging/classification/Icco/lcco_t.pdf




Binary Relationships

Privileged Binary Non-Privileged Binary

* Man * Woman
 White * BIPOC

* Western * Non-Western
e Colonizer e Colonized

* Universality * Diversity

 Fine Art e Craft
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Bias in the LCC Fine Arts (N) Range:

Fine Art vs. Craft Art

BASIS FOR
COMPARISON

Meaning

Based on
Serves
Emphasizes
Quantification
Reproducible
Emergence

Result of

ART

An unstructured and boundless
form of work, that expresses
emotions, feelings and vision is
called art.

Creative merit

Aesthetic purpose

Ideas, feelings and visual qualities.

Difficult

No

Heart and soul

Innate talent

CRAFT

Craft refers to an activity, which
involves creation of tangible
objects with the use of hands and
brain.

Learned skills and technique
Decorative or functional purpose
Right use of tools and materials.
Easy

Yes

Mind

Skill and experience

https://education.asianart.org/resources/the-dichotomy-between-fine-art-and-crafts/



Bias in the LCC Fine Arts (N) Range:
Fine Art vs. Craft Art

Covered red jar
with dragon and sea design

Leonardo da Vinci . .
Jiajing period

Self-Portrait
Red chalk on paper 15.21—1567
c. 1512 Ming dynasty
httpss//en.wikipedia.org/wiki/Portrait_of_a_Man_in_Re https://en. wikipedia.org/wiki/Chinese_ceramicst/
d_Chalk#/media/File:Leonardo_da_Vinci_- media/Fi|e:YEIIow_dragon_jar_(croppe_d)_JPG

_presumed_self-portrait_ - WGA12798.jpg



Bias in the LCC Fine Arts (N) Range:
Fine Art vs. Craft Art

. [

Judy Chicago

El Anatsui The Dinner Party
Rain Has No Father? Ceramic, porcelain,
Found bottle caps and copper wire textile

1974-79

2008

https://www.brooklynmuseum.org/exhibitions/dinner_party/;
https://smarthistory.org/judy-chicago-the-dinner-party/

https://www.denverartmuseum.org/en/edu/object/rain-has-no-father

N



Bias in the LCC Fine Arts (N) Range:

Fine A

Faith Ringgold

Woman on a Bridge #1 of 5: Tar Beach

Acrylic paint, canvas, printed fabric, ink, and thread
1988

https://www.guggenheim.org/artwork/3719

I

Bisa Butler

“I am Not Your Negro

quilted and appliquéd cotton, wool and chiffon
2019

https://mymodernmet.com/bisa-butler-contemporary-quilting/

t vs. Craft Art

Dawn Williams Boyd

“I am Not Your Negro

Assorted fabrics. Beads, sequins, cowrie shells,
metal filigree, buttons

2013 https://www.dawnwilliamsboyd.com/ladies-night-series



4 | I A 11T | B HECHET

" Where do we go from here?

r

’ oo'o' "'l" ’..

 Additional thesauri, vocabularies, and indexes
* Ensure patrons know they are dealing with a
biased system
* Written statements
* Instructional activities
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Questions?

Stefanie Hilles
Arts & Humanities Librarian
Wertz Art & Architecture Library
Miami University

hillessa@miamioh.edu
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