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Libraries are NOT Neutral

https://libanswers.middlesex.mass.edu/faq/85519https://en.wikipedia.org/wiki/Library_of_Congress#/media/File:LOC_Main_Reading_Room_Highsmith.jpg

Library of Congress Reading Room Library of Congress Classification



Dr. Hope A. Olson 

https://uwm.edu/news/hope-olson-awarded-2017-margaret-mann-citation/



• Universality
• Hierarchy 
• Binary Relationships

Three Reasons DDC and LCC are Biased



Universality

https://sites.dartmouth.edu/library/2016/03/25/library-of-congress-to-remove-the-subject-heading-
illegal-aliens/

“The white, male, 
Eurocentric, Christian, 
heterosexual, able-bodied, 
bourgeois presence is 
labelled the mainstream 
and, hence, universal from 
which all else is a 
deviation.”

1. Hope A. Olson, “The Feminist and the Emperor’s New Clothes: Feminist Deconstruction as a 
Critical Methodology for Library and Information Studies,” Library and Information Science 
Research 19 no. 2 (1997): 183, https://doi.org/ 10.1016/S0740-8188(97)90042-6.
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How Does This Apply the 
the Fine Arts Range of LCC?



Bias in the LCC Fine Arts (N) Range:
Primitive



Hierarchy
Fine Arts (N)

Architecture (NA)

Special classes of buildings (NA4100-8480)

Classed by use (NA4170-8480) 

Public buildings (NA4170-7020) 

Religious architecture (NA4590-5621)



How Does This Apply the 
the Fine Arts Range of LCC?



Bias in the LCC Fine Arts (N) Range

https://www.loc.gov/aba/cataloging/classification/lcco/lcco_n.pdf



Bias in the LCC Fine Arts (N) Range

https://www.loc.gov/aba/cataloging/classification/lcco/lcco_n.pdf



Bias in the LCC Fine Arts (N) Range

https://www.loc.gov/aba/cataloging/classification/lcco/lcco_t.pdf



Binary Relationships

Privileged Binary
• Man
• White
• Western
• Colonizer
• Universality
• Fine Art

Non-Privileged Binary
• Woman
• BIPOC
• Non-Western
• Colonized
• Diversity
• Craft



How Does This Apply the 
the Fine Arts Range of LCC?



Bias in the LCC Fine Arts (N) Range:
Fine Art vs. Craft Art

https://education.asianart.org/resources/the-dichotomy-between-fine-art-and-crafts/



Bias in the LCC Fine Arts (N) Range:
Fine Art vs. Craft Art

Leonardo da Vinci
Self-Portrait

Red chalk on paper
c. 1512

https://en.wikipedia.org/wiki/Portrait_of_a_Man_in_Re
d_Chalk#/media/File:Leonardo_da_Vinci_-
_presumed_self-portrait_-_WGA12798.jpg

Covered red jar 
with dragon and sea design
Jiajing period
1521–1567
Ming dynasty

https://en.wikipedia.org/wiki/Chinese_ceramics#/
media/File:Yellow_dragon_jar_(cropped).JPG



Bias in the LCC Fine Arts (N) Range:
Fine Art vs. Craft Art

Judy Chicago
The Dinner Party

Ceramic, porcelain, 
textile

1974-79

https://www.brooklynmuseum.org/exhibitions/dinner_party/; 
https://smarthistory.org/judy-chicago-the-dinner-party/ 

El Anatsui
Rain Has No Father?
Found bottle caps and copper wire
2008

https://www.denverartmuseum.org/en/edu/object/rain-has-no-father



Bias in the LCC Fine Arts (N) Range:
Fine Art vs. Craft Art

Bisa Butler
“I am Not Your Negro
quilted and appliquéd cotton, wool and chiffon
2019

https://mymodernmet.com/bisa-butler-contemporary-quilting/

Faith Ringgold
Woman on a Bridge #1 of 5: Tar Beach
Acrylic paint, canvas, printed fabric, ink, and thread
1988
https://www.guggenheim.org/artwork/3719

Dawn Williams Boyd
“I am Not Your Negro
Assorted fabrics. Beads, sequins, cowrie shells, 
metal filigree, buttons
2013 https://www.dawnwilliamsboyd.com/ladies-night-series



Where do we go from here?
• Additional thesauri, vocabularies, and indexes 
• Ensure patrons know they are dealing with a 

biased system
• Written statements
• Instructional activities
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Thank You!

Questions?
Stefanie Hilles

Arts & Humanities Librarian
Wertz Art & Architecture Library

Miami University
hillessa@miamioh.edu


