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What is a Zine?




Traditionally, zines areee.

Noncommercial

Non-professional

Small circulation

Self-published

Not created for profit

Associated with countercultures and

underrepresented voices

e Handmade, often with a DIY or collage
aesthetic

e Use both image and text - either original or

found/appropriated
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The History of Zines
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Palmer, Raymond. (1930). The Comet, Issue 1. Retrieved
from: https://zinewiki.com/wiki/The_Comet
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The History of Zines

Raymond Palmer
The Comet
May 1930
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The History of Zines
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Luther, Mar‘Fir?. (1517). Niqety—Five Theses. Retrieved from: Paine, Thomas. (1775-76). Common Sense. Retrieved from:
https://en.wikipedia.org/wiki/Ninety-five_Theses https://www.britannica.com/topic/Common-Sense
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The History of Zines

AND OTHER POEMS

ALLEN GINSBERG

Introduction by

Willlam Carlos Williams

Allen Ginsberg
Raoul Hausmann Howl and Other
Der Dada 3 Poems

1956

| April 1920

Hausmann, Raoul. (1920). Der Dada 3. Retrieved from:
https://www.johnheartfield.com/John-Heartfield-Exhibition/about-john-heartfield-
photomontages/dada-political-art-history/heartfield-grosz-der-dada-1

Ginsberg, Allen. (1956). Howl and Other Poems. Retrieved from:
https://en.wikipedia.org/wiki/Howl_and_Other_Poems
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Palmer, Raymond. (1930). The Comet,
Issue 1. Retrieved from:
https://zinewiki.com/wiki/The_Comet
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Perry, Mark. (1977). Sniffin’ Glue, Issue 10. Retrieved from:

https://www.boo-hooray.com/pages/books/4131/ed-mark-perry Retrieved from:

/sniffin-glue-10?soldltem=true
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UNBROKEN

~
A
BECAUSE we vwill never meet the hierarchical . 1
A niurds of talented, or cool, or smart. ¥ ]
4 They are crcated to keep us out, anc if we .2 i - B
‘( & ever meet them they will change, or ve will Ng o 2
: o ” Setiue tokens: 238,
\ o BECAUSE I need laughter and I need girl love. v
r e need to build lines of communication so ve aﬁ (‘("\I v
% (-4 can be mozc open and accessible to each other. 1) £
\S L4 DECAUSE we are being divided by our labels and N SR
ohilosophies, and we need to accept an QW
support each other as girls; acknowledging our QA%
Sifferent approaches to life and accepting all =S 08
of them as valid. &= .o
z
BECAUSE in every form of media I see us/myself 5 > g
slapped, decapitated, laughed at, objectified, Q4
|| Eaped, trivialized, pushed, ignored, stereo- | ofy &
typed, kicked, scorned, molested, silenced, & =z
invalidated, knifed, shot, choCked, and killed = & =
BECAUSE I see the connectedness of ail forms: [SPe)
nf oppression and I believe we need to fight’ ‘3(

them with this awaremess.._ =
— == — “BRCAUSE a safe space needs to be created for .
girls where we can open our eyes and reach out
o each other without being threatened by this
sexist society and our day to day bullshit.
BECAUSE we n2cd to acknowledge that our blood
ie being spilt; that right now a girl is being
raped or battered and it might be me or you or
your mom or the girl you sat next to on the
Lus last Tuesday, and she might be dead by the
time you finish reading this. I am not making
this UP. Lo uce 1 can't smile vhen my girlfriends ace
37ing inside. Ve are dying inside and k3 never
even touch each other; we are supposed to hat
each other. - n
BECAUSE T am still fucked up, I am still deal-
ing with internalized racism, sexism, classism
g ophobia, etc., and I don't want o do it
alone. 3ECAUSE we need to talk to each other. Commun-
jcation/inclusion is key. We will never know
if we don't break the code of silence.
BECAUSE we girls want to create mediums that
speak to US. We are tired of boy band after
boy band, boy zine after boy zine, boy punk
after boy pun< after boy.
DECAUSE'T am tired of these things happening
to me; I'm not a fuck tov. I'm not a punching

>
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WELCOME
TO

BLACK LIVES MATTER
PORTLAND

T Gee i
Qse‘\{\\(c)\ﬂli Yo

to

bag, I'm not a joke.

BECAUSE every time ve pick up a pen, or an
No we are not paranoid.  instrument, or get anything done, ve are
No we are not manhaters. creating the revolution. We ARE the revolution i
No we are not worrying too much. |
No we are X 5 |
-~

not taking it too seriously

Black Lives Matter, Portland (2017). Unbroken,
Black, and Free. Retrieved from:
https://blacklivesmatter.com/blm-portland-has-launc
hed-a-zine/

Hannah, Kathleen. (1991). Riot Grrrl Manifesto.

https://rosie.org.au/blog/question-riot-grrri/
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Zines and Social
Justice




Why zines and social justice?

Zines and Social Justice

» Black Lives Matter (BLM) Portland
Unbroken Black and Free
2017

UNBROKEN

Black Lives Matter, Portland. (2017).
Unbroken, Black, and Free. Retrieved from:

Focus on counter cultural ideas
Exist outside mainstream
publishing

Question and challenge .
autho I'ity ™
DIY spirit

Call to action for social change

https://blacklivesmatter.com/blm-portland-has-
launched-a-zine/

Alex Creep
Nancy: A Queer Zine 1
2011
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Wertz Art and Architecture
Library Zine Archive

Wertz Art & Architecture Library |
|
Group @ Box No.
)Y o

Office of
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Zines and Social
Justice Outside
the Classroom




Writing for Social
Action:

A collaboration with the Howe Center for Writing Excellence
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Writing for Social Action

e 3 hour event
o 1: Student organization panel

discussion

o 2:Zines and Social Activism/Writing
Effective Letters to the Editor

o 3:Zine making and letter writing

e Goal: To bring together Miami students,
student-based organizations, and
writing and rhetoric professionals to
share and practice strategies for reaching
their local social action goals

e Participating student organizations -
National Black Law Students Association,
Spectrum, Zero Waste Oxford, and the
Graduate Student Pride Association
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Writing for Social Action

e What is a zine?
o Think/Pair/Share with zine
archive
m Students “speed date”
with zines at their tables
m Discuss the qualities they
saw with their table
m Class-wide discussion
e History of Zines
o Short lecture
o Highlight social activism
e Students make their own zines
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Zineclusivity

A collaboration with the Center for Student Diversity and Inclusion and QZAP
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Zineclusivity

e Held online during COVID-19

e Began with a tour of the QZAP
Archives

e Intended to make a collaborative
zine answering the question, “What
can Miami do to be more inclusive?”

e Unfortunately, not well attended

e Plans for a future in-person
workshop to engage more
participants

P signs of carls 'wn \\(mm 1 Joves } #’GUJ hmqo
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Oct. 30, 12 - 2 p.m.
Register:
bit.ly/csdi_community_reg -

* owery st

M MIAMI UNIVERSITY
UNIVERSITY LIBRARIES MIAMl UNIVERSITY

TUDENT DiversiTy & INCLUSION
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Zines and Social
Justice in the
Classroom




. : ' How did
Feminist Remix ,@ mee your

significant othe
e Women and Gender Studies class ﬂ N ’T it
e Each student received an old Vogue " | >
magazine (from 1940-70s) weeded Cisdlsts Me L ‘x{“f‘\i -
from the collection and was given |
some time to look through them | ’

for patriarchal and It Takes
heteronormative messages |

e Students then challenged these <
messages by making a QIneW
collage-based zine from their -
Vogue that deconstructs its power
narratives

Ellie Krug. (2019). No You

Don’t Complete Me. Wertz

Art and Architecture Library
. Zine Archive, Miami, Ohio.
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Takeaways and Best
Practices




Takeaways and Best Practices

Partner with student, and other university organizations,
focused on social justice issues

Attend social justice events on campus

Market workshops to classes that deal with social justice issues
Tailor your workshops to support course objectives and content
One workshop leads to another

Need zines dedicated to social justice? There are many available
online

o QZAP

o POC Zine Project

o Sprout Distro (vou can print these ones too)
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THANK YOU

Stefanie Hilles
Art and Humanities Librarian
Wertz Art and Architecture Library
Miami University
hillessa@miamioch.edu
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OXFORD, OH -+ EST. 1809
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